
TEACHING THE FILM
Return to Dak To is a feature documentary about a group of five Vietnam 
veterans who return to the site of the 1969 siege that left half of their 
battalion killed or wounded. A class screening of the film may inspire 
serious group discussion about the Vietnam War and how it relates to 
today’s military conflicts and their aftermath. Taught in conjunction with 
this guide, Return to Dak To will challenge students to think critically 
about psychology and warfare and facilitate further research into related 
topics such as moral injury, healing, and the human impact of the ongoing 
conflicts in Afghanistan and Iraq.
NOTE: The film contains some graphic images and descriptions of dead 
and wounded soldiers.
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USING THIS GUIDE
This study guide is intended to flexibly support educators in 
preparing for and following up a class screening of Return to 
Dak To, a documentary that raises profound questions about 
the role of soldiers and the long-term personal cost of war. 
Support materials are designed to facilitate group discussion, 
individual and collaborative creative exercise, subject-based 
learning and access to resources for further investigation of 
material. Educators are encouraged to adapt and abridge the 
content as necessary to meet their unique learning objectives 
and circumstances.

ABOUT THE FILM 
Disturbed by the wars the U.S. is currently engaged in, 
filmmaker and Vietnam veteran Christopher Upham reconnects 
with members of his old unit to revisit a harrowing chapter 
in their personal history. It was 1969, and American combat 
operations in Kontoum province were ostensibly over—but not 
for the six hundred men in the 299th Engineer Battalion. In a 
gambit ordered by President Nixon, this battalion of bridge- 
and road-builders were left at their strategic post along the Ho 
Chi Minh Trail to lure the North Vietnamese Army into battle. 
During a grueling 61-day siege, without their infantry to defend 
them, half of the men in the 299th were killed or wounded. 
Upham survived the siege, but 40 years later he still wakes each 
day with the weight of Vietnam. In an effort to finally come to 
terms with his 15-month tour of duty and the abandonment at 
Dak To, Upham and five of his comrades decide to return to 
Vietnam together to face their painful past. With the trust of 
a fellow soldier, and the voice of a true insider, Upham leads 
his comrades back to Dak To, along the way questioning what 
they were asked to do—and what they agreed to do—for their 
country.  

COMMON CORE STANDARDS 
ADDRESSED IN THIS GUIDE

English Language Arts & Literacy 9-10

English Language Arts & Literacy 11-12 

History/Social Studies 9-10

History/Social Studies 11-12 
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ABOUT THE FILMMAKER   
Christopher Upham is a writer and visual 
storyteller. He has collaborated with 
filmmakers Paul Saltzman (Prom Night in 

Mississippi), Ellen Perry (Will), Lynn Hershman-Leeson (Conceiving Ada, Technolust), Tom Schlesinger and Hisham 
Bizri, and playwright John O’Keefe (Shimmer). On staff at the prestigious Squaw Valley Screenwriting program, he 
has also taught Documentary Structure and Visual Storytelling. Upham’s fiction has been anthologized in Maxine 
Hong-Kingston’s Veterans of War, Veterans of Peace. His novel, Daktoum, about the 1969 siege at Dak To, will be 
published in the spring of 2016. Return to Dak To is his directorial debut.

DIRECTOR’S STATEMENT
Return to Dak To represents a culmination of my life’s work so far. From the moment I landed at Saigon’s Tan Son 
Nhut airport in 1968, my life was irreparably altered—and enriched. No longer would I see America through the 
simple adolescent lens of innocence about warfare and the immense social, physical, cultural, environmental and 
human costs of military destruction. Endlessly probing this pivotal wartime experience, I uncovered an insatiable 
curiosity about Vietnamese and Asian cultures, which manifested in an uncontrollable desire to express myself 
through language, images and film.

Vietnam is the significant cultural event of my generation—and the most culturally misunderstood. Everyone who 
experienced 1961–1975 has changed—people, country, culture, military, ideas. Yet, our nation experiences little 
peace or closure from that war; witness the angry accusations of the 2004 presidential candidates about both 
candidates’ service.

It is time for us to heal—personally, socially, culturally—from this war that still resonates as trauma in the body 
politic. My own small effort (and obsession) was to film myself and four comrades journeying to Dak To, Vietnam, 
where we fought. It is for every citizen’s understanding of soldiers and their families that I have dedicated 
whatever is needed to make this film—not for us, but for the American audience still unconsciously seeking 
closure for what the Vietnamese call The American War. 

Another objective in taking my four Army buddies back to Asia was to experience Vietnam as a country and not 
just a war. Audiences take the journey along with us, with one important distinction: Our filmic journey echoes 
the world of 35 years ago, while probing the human consequences of going to war and the lifetime of bearing a 
difficult burden.

As important as the physical journey to Vietnam is the inner journey to heal one’s self of the inevitable trauma 
that war inflicts on everyone in or near harm’s way. The power of sound and picture are used to evoke, not only 
the trauma of war, but the path home out of this darkness into a fuller, more authentic life.



DISCUSSION QUESTIONS
Pre-Viewing Topics & Discussion
1.  Before watching the film, the class should review a 
brief history of the Vietnam War and discuss its general 
role in the politics and culture of the era. 
• Engage students in a journaling exercise to explore 

their own understandings of the U.S. military and 
what they think life might have been like for soldiers 
in Vietnam.

• Have them revisit these writings later and compare 
them with what they saw in 
the film. 

2.  Ask students about their own 
experiences of war and conflict 
(either in group discussion or 
as an individual journaling 
assignment).
• Have you had personal 

experiences with war, or do 
you have friends or relatives 
who have fought?

• If so, what does it feel like to 
participate in war?

• Do you know anyone who 
suffers from PTSD?

3.  Ask students if they have seen 
any popular fiction films about 
the Vietnam War (e.g., Apocalypse Now, Full Metal 
Jacket, Platoon, Born on the Fourth of July).
• What ideas or beliefs do you have about the 

Vietnam War based on watching these films?
• How accurate do you think those representations 

are?
• Make notes of your impressions and revisit them 

after watching Return to Dak To in order to 
compare and contrast.

Post-Viewing Discussion
Characters & Story
1) Describe Christopher Upham. 
• What kind of a person is he?
• Why did he want to return to Dak To?
• What challenges did he face in coming to 

terms with the war? How did he react to those 
challenges?

• How do you think 
his childhood friend’s 
death affected him? Why 
do you think he included 
that story in the film? 
• Can you relate to 
him? Why or why not?

2) Describe the four other 
veterans who went back to 
Vietnam with Christopher.
• What kind of men 
are they?
• Why do you think 
they agreed to go back to 
Dak To?
• What do you think 
they hoped to find and/or 
resolve there?

• What challenges did these former soldiers face 
once they got there? How did they react to 
those challenges?

• What are some of the different ways they each 
tried to cope with their personal traumas from 
the war? Did some of the men seem more 
traumatized than others? 

• Can you relate to any of these men? Why or 
why not?

• Are they similar to any people you know?
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Have you had any 
personal experiences 
with war, or do you 

have friends or 
relatives who have 

fought?
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3) How did the veterans change during the course 
of the film?
• How did their individual war experiences and 

traumas affect their reactions to the trip back to 
Vietnam? 

• What were some of the differences in how each 
of the men responded to the trip? 

• Do you think they gained any closure or 
healing? 

• Why do you think they all shot the rifles after 
saying on camera that they “don’t need to shoot 
weapons”?

4) Describe their journey to Dak To and what the 
men learned.
• Do you think it is a good idea to visit old 

battlefields?
• Do you think it was hard for them to confront 

their feelings?
• Do you think the trip was a positive or cathartic 

experience for them?
• How were they different as returning veterans 

from when they were there as soldiers?
• How do you think the Vietnamese felt about 

having Americans come back?

Context
1) What did you learn about Vietnam and the American 
War?
• Were the images and descriptions of the war that 

you saw and heard in the film different from the 
ideas or beliefs you had before seeing it? If so, what 
was different?

• Have you ever discussed the Vietnam War with 
friends or family?

• How has Vietnam changed since the time of the 
war?

• How did the Vietnam War affect U.S. foreign policy 
and our involvement in future global conflicts?

2) Describe the mythology of the American military. 
Has it changed over time?
• What is an honorable soldier, and what is an 

honorable war?
• The battalion commander explains his actions 

during the war as part of his job as a “professional 
soldier.” What does it mean to be a “professional 
soldier”? 

• What constitutes a hero? What is a hero in wartime?
• One of the veterans remembers his time as a 

soldier as “doing something I was told but didn’t 
understand. But I thought it was my duty.” How did 
this sense of duty conflict or align with their sense 
of morality? How did it relate to their belief in the 
war’s mission?

• What is the military draft? Why did we have to draft 
men to fight in Vietnam?

• How would you react if you were drafted to go to 
war?

• What are current military recruitment practices, and 
how effective do you think they are?

What is an 
honorable soldier, 

and what is an 
honorable war?
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3) How do the perceptions and attitudes of the 
American public about a war affect the soldiers 
who are fighting in it?
• Do you think our attitude towards active-duty 

soldiers has changed since the Vietnam War? If 
so, why?

• How were veterans treated after the Vietnam 
War? How were they treated after WWII? How 
are they treated today?

• All of the veterans in the film describe how 
their military service was either ignored or kept 
secret when they returned home. How do you 
think this affected their transition from soldier 
to civilian? 

• Both the Vietnam and Iraq wars were unpopular 
with large portions of the American public. 
How do you think this affected soldiers’ 
morale?

• How do you feel about soldiers dying for your 
country?

4) Memory plays a very important role in the 
film. As the filmmaker notes, “Nothing there 
is as haunting as our own memories.” How do 
the veterans’ memories relate to their individual 
experiences with post-traumatic stress disorder 
(PTSD)?
• The worst memories seemed to be triggered 

when they went back down into the tunnels 
where the Vietcong used to hide. Why do you 
think that was so challenging for them?

• How does PTSD manifest differently in each 
veteran? Why do you think some soldiers return 
from war with PTSD while others do not?

• How does the filmmaker’s memory of his 
childhood friend’s death relate to his memories 
of the war? 

Style and Message / Reading the Film for 
Media Literacy 
1) What do you think the filmmaker’s intentions were 
when he decided to make this film?
• Why do you think he chose to narrate the film 

himself?
• How do you think his first-person point-of-view 

narration affected your experience of the story?
• How might this story be different if it were made as a 

fiction film rather than a documentary?
• Why might a filmmaker choose to document a real 

story rather than creating a fictional account?
• What do you think the filmmaker wants the viewer 

to take away from this film? Is there a particular 
message he is trying to get across? Do you think he 
has a specific audience in mind?

2) Do you think the trip to Dak To would have been 
different if it were not captured on film?
• Does documenting an event change the nature of that 

event?
• Do you think the men would have acted or responded 

differently if they were not being filmed? 
• Were you surprised by some of the personal details 

they chose to share in their interviews? Do you think 
it was uncomfortable for them to talk about their 
traumas?

Does documenting 
an event change the 
nature of that event?
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3) The film includes a lot of archival footage and 
frequently goes back and forth between past and 
present—separated by 40 years. How does this 
affect our understanding of the film’s characters 
and their memories?
• There are several instances where archival 

footage is edited right next to new footage of a 
similar location. Give some examples of these 
edits and what you think their impact is on the 
viewer.

• What feelings do you have when watching the 
archival war footage? What feelings do you have 
when watching the present-day footage of the 
men back in Vietnam?

4) Sound and music are critical components of 
filmmaking. What role do they play in Return to 
Dak To?
• What kind of music or sound is used for the 

scenes during the war? Is it different from what 
is used for the scenes of the men’s return to 
Vietnam? If so, how?

• How does the filmmaker re-create the feeling 
of being in the midst of a major airstrike or 
bombing? Does it sound authentic to you?

What feelings 
do you have 

when watching 
the archival war 

footage? 
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POST-VIEWING ACTIVITIES
1) Journaling Exercise: Encourage students to examine 
their own experiences with trauma, war, or military 
service. Journal entries can be private or, if students are 
comfortable, shared with the class.
• Think about the moment in the film when the 

narrator reveals his childhood trauma. Have you ever 
experienced any trauma in your personal life?

• What benefits do you think dealing with troubling 
events in your past might bring?

• Do you know anyone who suffers from moral injury 
or PTSD? 

• Do you know anyone who serves or has served in 
the military? Have you talked with them about their 
experiences?

• Are you interested in joining the military yourself? 
If so, what do you expect that experience to be like?

2) Research Project: The film shows the experiences 
of American soldiers in Vietnam, but the viewer gets 
a very limited view of Vietnamese life and culture. 
Explore the Vietnam Culture website (see Supplemental 
Resources). Write a short essay or journal entry on your 
impressions. What images do you see? How do they 
compare to what you saw in the film?  

3) Research Project: Using online and school library 
resources, write a short report on the history of U.S. 
involvement in Vietnam. Why did the war begin, how 
did it end, and what outcomes did the U.S. government 
hope to achieve? 

4) Research Project: Using resources online and in your 
community, explore the institutions that exist to help 
veterans transition from military to civilian life. What 
challenges do soldiers face coming home from foreign 
wars? What strategies do these institutions use to 
help soldiers process their experiences and heal from 
trauma? Write a short report on your findings. 

5) Media Making Activity: Individually or as a 
group, identify someone who has been in active 
military duty in a current or past war and/or 
who has experienced PTSD, and create a film or 
multimedia piece to tell their story.
• Create a list of interview questions to learn 

more about how your subject dealt with his or 
her experiences.

• Set up a date and time to interview your 
subject. You may interview in writing or make 
a video or audio interview. If you are making 
a video or recording audio, be sure to collect 
footage and capture sounds of your subject 
in action. This will make the interview more 
compelling. Think of what sounds or images 
you might use in addition to what you shoot 
yourself (like the archival footage used in 
Return to Dak To). If you are writing an article, 
include photographs to add context.

• Using the technology that you have chosen, edit 
your interview into a format that you can share. 
This could be a blog post, short video, podcast 
or slide show.

• Share the interviews in class.
• Consider posting your story, podcast, or video 

on the Return to Dak To Facebook page or 
website.

Do you know 
anyone who serves 
or has served in the 

military? 



SUPPLEMENTAL RESOURCES

Vietnam War Timelines
U.S. Department of Defense, Vietnam War Commemoration: 

http://www.vietnamwar50th.com/timeline/

Voices Education Project: http://voiceseducation.org/node/326

PBS Battlefield: Vietnam: http://www.pbs.org/battlefieldvietnam/timeline/

Vietnamese Culture and Tradition
Vietnam Culture: 

http://www.vietnam-culture.com/

US Embassy of Vietnam: http://vietnamembassy-usa.org/vietnam/culture

Post-Traumatic Stress Disorder (PTSD)
U.S. Department of Veterans Affairs, National Center for PTSD: http://www.ptsd.va.gov/

National Institute of Mental Health: http://www.nimh.nih.gov/health/topics/post-traumatic-stress-disorder-ptsd/

index.shtml

PTSD Alliance: http://www.ptsdalliance.org/

Resources for Veterans
Make the Connection: https://maketheconnection.net/

Swords to Plowshares: https://www.swords-to-plowshares.org/

Coming Home Project: http://www.cominghomeproject.net/
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SUPPLEMENTAL RESOURCES
Recommended Reading
Novels
Going After Cacciato, Tim O’Brien
The Lover, Marguerite Duras
Meditations in Green, Stephen Wright
Novel Without a Name, Duong Thu Huong
Paco’s Story, Larry Heinemann
The Quiet American, Graham Greene
The Short Timers, Gustav Hasford
The Sorrow of War, Bao Ninh
The Things We Carried, Tim O’Brien

Collections of Stories
A Good Scent from a Strange Mountain, Robert Olen 
Butler
Soldiers of War, Soldiers of Peace, Edited by Maxine 
Hong Kingston

Non-Fiction
The Best and the Brightest, David Halberstam
A Bright and Shining Lie, Neil Sheehan
Dispatches, Michael Herr
Fire in the Lake, Frances Fitzgerald
Hell in a Very Small Place, Bernard B. Fall
If I Die in a Combat Zone, Tim O’Brien
A Rumor of War, Phillip Caputo
Street Without Joy, Bernard B. Fall
Winners and Losers, Gloria Emerson

Photography
Vietnam, Larry Burrows
Vietnam Requiem

Poets
Kevin Bowen 
W.D. Ehrhart
Yusef Komunyakka
Bruce Weigl
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SUPPLEMENTAL RESOURCES
Recommended Viewing

Fiction Films
Apocalypse Now, Francis Ford Coppola
Casualties of War, Brain De Palma
Coming Home, Hal Ashby
The Deer Hunter, Michael Cimino
Full Metal Jacket, Stanley Kubrick
Indochine, Régis Wargnier
Jacob’s Ladder, Adrian Lyne
The Lover, Jean-Jacques Annaud
The Quiet American, Phillip Noyce
We Were Soldiers, Randall Wallace
Vietnam Trilogy: Platoon, Born on the Fourth of 
July, Under Heaven and Earth, Oliver Stone

Documentaries
The Anderson Platoon, Pierre Schoendoeffer
Daughter from Danang, Gail Dolgin and Vicente 
Franco
Dear America: Letters Home from Vietnam, Bill 
Couturie
The Fog of War, Errol Morris
Hearts and Minds, Peter Davis
In the Year of the Pig, Emile de Antonio
Little Dieter Learns to Fly, Werner Herzog
Regret to Inform, Barbara Sonneborn
Vietnam: A Television History, Stanley Karnow
Winter Soldier, Winter Film Collective
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MEDIA LITERACY RESOURCES
SCREENING WITH MEANING
Media literacy education empowers students to become responsible consumers, active citizens, and critical thinkers. In a 
world where technology mediates a large portion of human interaction and the exchange of information, the ability to parse 
the vast array of media messages is an essential skill for young people, particularly in a mainstream commercial culture 
that targets youth as a vulnerable, impressionable segment of the American marketplace. Most students already have 
some understanding of the languages different media use and the techniques they employ to inspire particular emotions 
or reactions, but they often lack the skill or awareness to fully deconstruct the messages they continuously receive. As not 
only consumers but also everyday creators of media, youth need to hone this skill now more than ever. 
Analysis of a media message—or any piece of mass media content—can best be accomplished by first identifying its 
principal characteristics:
(1) Medium: the physical means by which it is contained and/or delivered
(2) Author: the person(s) responsible for its creation and dissemination
(3) Content: the information, emotions, values or ideas it conveys
(4) Audience: the target audience to whom it is delivered
(5) Purpose: the objectives of its authors and the effects of its dissemination
Students who can readily identify these five core characteristics will be equipped to understand the incentives at work 

behind media messages, as well as their potential consequences. 

CORE 
CONCEPTS 
OF MEDIA 
ANALYSIS

MEDIUM  All Media Is Constructed.
How is the message delivered and in what format?
What technologies are used to present the message?
What visual and auditory elements are used?
What expectations do you bring to the content, given its medium and format?

AUTHOR  All Media Is Constructed by Someone.
Who is delivering the message?
Who originally constructed the message?
What expectations do you have of  the content, given its author(s)?

CONTENT  All Media Is A Language.
What is the subject of  the media message?
What information, values, emotions or ideas are conveyed by the media content?
What tools does the author employ to engage the viewer and evoke a response?
To what extent did the content meet your expectations, given the format/author?

AUDIENCE  All Media Messages Reach an Audience.
Who receives the message?
For whom is the message intended?
What is the public reaction to the media content and/or its message?
What is your reaction to the media content and/or its message?
How might others perceive this message differently? Why?

PURPOSE  All Media Messages Are Constructed for a Reason.
Why was the message constructed?
Who benefits from dissemination of  the message? How?
To what extent does the message achieve its purpose?
What effect does the message have on the audience it reaches, if  any?
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The Nonfiction Film
WHAT IS A DOCUMENTARY?
A documentary is a film whose goal is to capture truth, fact, 
or reality as seen through the lens of the camera. But there 
are many kinds of documentaries, and not everyone’s idea 
of truth is the same. The Scottish filmmaker John Grierson 
coined the term “documentary” in 1926 to describe American 
filmmaker Robert Flaherty’s romanticized culture studies, 
but nonfiction filmmaking dates back to the earliest motion 
picture reels.

The definition of documentary expanded as filmmakers 
experimented with technology and the goals of nonfiction 
filmmaking. Avant-garde documentarians, like Dziga Vertov 
in the 1920s, believed that the mechanical eye of the camera 
gave a truer image of reality than the human eye and pointed 
his lens at newly industrialized cities. Leni Reifenstahl’s 
propaganda films from Nazi Germany used the nonfiction 
form to convey a political message, a slanted truth. The 
international cinema vérité or observational movements of the 
1960s attempted to remove authorship from the documentary. 
The observational filmmaker hovered like a “fly on the wall,” 
watching the world without commentary or interviews. Many 
modern documentaries often seek to raise awareness about 
a social, environmental, or political issue, guiding their 
audiences toward civic participation and activism.

While watching a documentary, it is important to remember 
the core concepts of media analysis described above. 
The nonfiction format can be deceptively subjective, as 

all filmmaking involves an inherent selection process: 

in the images that are shot, the music and narration 

that accompanies them and, most significantly, 

the way in which they are all edited together. One 

important aspect of media literacy involves analyzing 

a documentary for its message and authorial intent 

in order to better understand its point of view and 

purpose.

A Brief Timeline of the Documentary

1895  The Lumiere brothers developed the first motion 
picture film reels, capturing brief, unedited clips of life 
around them called “actualities” (e.g., Train Arriving at 
the Station).

1900-1920  Travelogue or “Scenic” films became popular, 
showcasing exoticised images from around the globe.

1926  John Grierson coined the term “documentary” 
to describe Robert Flaherty’s romantic nonfiction film 
Moana.

1929  Dziga Vertov, with the Soviet Kino-Pravda move-
ment, released the experimental nonfiction film, Man 
With a Movie Camera.

1935  Leni Reifenstahl released Triumph of the Will, the 
infamous propaganda film that chronicled the 1934 Nazi 
Party Congress.

1939  John Grierson collaborated with the Canadian gov-
ernment to form the National Film Board of Canada, with 
the initial goal of creating Allied propaganda in support 
of the war.

1960s  The cinema vérité movement began in Europe, 
shortly followed by “direct cinema” in the U.S. Portable 
cameras and sync sound allowed filmmakers to capture 
intimate footage with minimal intervention.

1988  The U.S. Congress mandated that the U.S. govern-
ment support the creation of independent non-commer-
cial media, and the Independent Television Service (ITVS) 
was founded.

2000s  The widespread use of digital cameras and edit-
ing software made the documentary medium vastly more 
affordable to independent and amateur filmmakers. Video 
sharing sites such as YouTube and Vimeo allowed amateur 
filmmakers to broadcast their work.

Present Day  The term “documentary” has come to en-
compass a wide range of nonfiction cinema. Contempo-
rary filmmakers continue to push the boundaries of truth 
in film and to explore new avenues and applications for 
the medium.
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The Making of a Documentary
Idea, Issue, Story
Like narrative films, most modern documentaries 

structure their content around a traditional story arc, 

with a beginning, middle, and end; feature distinct 

characters and protagonists; and offer a conclusion, 

theme, or thesis to the audience. Documentary 

filmmakers begin their projects with an idea or an issue 

that they wish to explore more deeply, and through 

research and planning, develop a comprehensive plan 

before they begin shooting. Unless they are making a 

historical film, documentarians cannot ever control the 

trajectory of their stories or subjects over time, since 

they are capturing real-life events. As a result, many 

filmmakers may find their stories change or evolve in 

theme and focus over the course of production.

The Production Process
To capture candid moments on film, modern 

documentary makers often leave the camera running, 

collecting far more footage than the final film requires. 

They may do this during interviews or in observational-

style encounters with their subjects. To get increased 

access and an observational aesthetic, documentary 

makers often use handheld cameras and natural light, 

rather than staging a more formal filming environment.

Post-Production and the Documentary
Because a documentary film gathers so much footage, a 

large part of the film’s construction occurs in the editing 

room, where you work with what you’ve captured. 

For example, a documentary editor will sift through 

long interviews just to find a few phrases that will 

summarize the film’s message. To emphasize important 

points and build the story, some documentaries 

will use a voiceover, a scripted narrative that ties 

the footage together into a coherent statement. 

An original score complements the voiceover 

to unify the visuals and shape the mood of the 

film. Audiences often underestimate the power of 

sound to generate an emotional response. Many 

documentaries also use charts, graphs, animation, 

re-creations, and/or historical footage to add 

context, emphasize key points, or illustrate events 

they were unable to capture on camera.

Distribution
Once a film is completed, the filmmaker needs 

to help it find its audience. Many documentaries 

are made independently on small budgets, but 

what’s the point of all your work if no one sees 

or hears your message? Some documentaries will 

be released in theaters around the country or 

get programmed on public or cable TV channels, 

but most documentary filmmakers will start by 

submitting their work to film festivals, in hopes of 

attracting distributors for the theater and television 

markets. Many filmmakers also make their films 

available through a variety of online distribution 

channels and use social media to reach their target 

audiences.
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